SLOW DAYS |

drama collage by m. klukovié
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SLOW DAY

LOG LINE E
Dﬂmamllagr pmpluwhuhawhnmﬂmnldmlm for their
inner child. The young can’t wait to grow old. "2 R

SHORT STORYLINE

Martin suffers from insomnia. He is starting 8th grade in p i
schiool for the third time; hhml:rﬂ'u:'rqs;'hrh.m! m:rtwmtrnvmrhur

whao i in Switrerland. In cafe bar ™ Eﬁ;ﬂm‘r his drinks
a Waitress obsessed with rearranging drives her land
crazy. Neighbour Sanga comes to live with her insufferable grand '

living in for five years. Her Grandma is old and can n Wﬂth
while her Grandpa wants to set a new record in long livin g Tamara 18

self- consciows cousin whose poem *People who have Hme wnﬂﬂﬁﬂt
on a county contest for best poem. Tamara's only friend Marta 4 a pote
suicide case for not having a reason to do such a Tamara’s mento
i thesatre actress Anita cru]dcrbruﬂ1nh{aﬂpwl‘ljwlﬂ1husﬂ1ﬂﬂ
hitchhikes around and the world selling copies of Mati u-IiH
Eaml'h'ly Martin's aunt mhanhan:lh:r]nvﬂh]mh}rm k
ased on mutual distrust. Martin's second aunt Ana tcirc'lls to ﬂw
tcduuqﬁnshmﬂuputmm:dymah which he later tries on his dlass
Oz aof i y classmutes s Karla, '8 twelvie= old granddaughter
whao observes old people around her and wonders: Why all those people talk
g0 loud and seem g0 unsatisfied? "

LONG STORYLINE

Tomorrow is the first day of school. Fall will come late, heat is

miel towns, and laziness is because summer holidays ha.u
ended. Evervbody needs to usﬁlm, mitke it importang, It is

thit every year for noiw, Little by little they lose imberest to proine thir

h&:nuseﬂw hsmnﬂuﬂng Something like that, Mobod
all philosophize, plan changes, but they actuall mmy:t
ﬁmg young can nok wat to grow old. Older yearn theit inn
Martina (44) has finally spent a summer alone, Her son was with her
hushand who i working in Switzerland. Kid is now back because school i8
abmtmmandshe:mmtwaitfm*herumehmshtmngnm:[ ;
her husband and avoid fulfilling her motherly nhﬁpﬁnm She
her younger sister Ana (25) that she has grown old and become a i
o too soon. Martin (16). her son, his name after the film rH
in the clouds” staring Boris Dvornik in his college days when he was not
wearing a mustache, tin came back to Croatia to start 8th grade for the
third time, He is the oldest student in his achool. He is a bad st
because of his problems with sleeping. He can not sleep w hmﬂlu%e
he can if it is nodsy, MNodse to him means that he is not alone and Ehat l;'
His nMcraunt,]ndr—ankaﬁi},huhﬂdmme secret to healthy sleep,
is easier {F it's earned.” But; how do you earn sleep? He's Em-i
worki qujther]nbmsmwnm% e:m.m ple. Ja
out her fr maﬂnnsmhﬁymngboﬁ peek whio ds mak
band and is playing the ha isnmwardﬂﬁatﬁnallya!wll
ishrmh&nglaws::thm hing he never wanied to stud hﬂ:ﬂm
He mnm.ntly seems sleepy because he, like everybody else, would |

escape real sleeping it off,
Martin's faw:n fi= gquarters” are ii: busses, waiting roofm
Eam‘ehﬂmmtm-whemvmthﬁﬁishu thrk.idwlll

home, Martina organizes evening get fthma invites man
WMMM&&HMMM That creates the hubbu

y whio i sheeping in the next room. Martin, however, will o
his first day of school in a bus, Sanja (18) will wake him up, Sanj
who for the past few vears lived in Frankfurt, and is now back
ba:auneihemmpan}' that her parents work for is £ npart.ﬁ‘mwﬂl

gﬂ in Zagreb, adjust to the old environment, & :.-m :
[(73) and Grandpa (B0} with whom she iz living tempol




\Z\dm is old and can not wait to die, Grandpa Is her mmp]el:e- opposite,
and by not doing anyth nts to live o be the oldest person in the waorld.

I Lng W
- His goal is to five to be vears old.

'1--:| : ﬂﬂ},hmd‘a aﬂmmn,man ambitions and loud ng girl who won first
Yrize competition, She believes all peop [e around here are
atup a]]]-' dislikes pretty people (and Sanja |=. congidered to be
pretiy Ehe ans to leave the couniry as soon as she finishes high achool

cause she thinks I:'-ar potential is too great for this country. Her only friend
Anri: ﬂﬂ] ia going because nothing interesting is happening in her life.
‘Bhe is a potential qulr_'l e case for having no reason bo commit sulcide, Marta

=t wails to grow old to have reasons for suicide,

Hupe influence on Tamara unintenticnally comes from her older brother Ma
z VEATS agn ran away from home with his Iate father's paintings.
hiichhiked all over the world selling copies of his faﬂuu-’.r. i . Together
hjummsamh:ﬁiendﬁljepa ) they wri t has never been
- pubiishied andﬁruinfnbntnnﬂnn]lfe—ﬁ_ﬂe led for past few },
 they re-hmuadtnz b wanting to become responsible citizens and ind a

FTLa mt{ta (=0 t%r help. She is a wel] known theatre actress

' a'i:m wnrl.'s EE. a drama group mentor in Tamara's high- school which

Matija also attended long &

'="-~---.- . workin a:aféha.rwherc\mun Martin often comes for a
o F,-IP himn better, will meet Sl;r.ﬁn and Matija and offer them

‘@ place to stay in her new apartment because she has not got encugh money

o pay for rent. Waitress often changes a ta and reason for that is her
sgbon, She Eunstanlié rearranges the fumiture which drives insane all her

5. She yearns for a change and waits for her opportunity to leave

is not the only ane who wants to do that. More or less, all characters
T pd hiere fEI.ntﬂﬂli'.E about doing that: Escape. Escape from the places
 they arecu:renﬂ}r at, their environments, from themselves and across
al Th%ﬂwnnt to come back with a new story that will give them a
 oegiming

time, start for the better.

-?_f:- ECTOR'S STATEMENT (NOTE: .. I'im not the only ane)

pra:um:hlmn for collaboration on this film was to I:IE young, If not

~phy ¥ than spiritually, because we have done a lot of
""- O realized that that is the characteristic necessary
: or 1 Ehlluh&nb]ﬂh:purtrﬂywvm:t}rmdreamarmhma]mtnhaepLls

d: Only obvious goal was to be honest, without restraints, definitions
15,

3 luwhf'l.ralldma:tu' rs’ statements, storylines and any other short forms
3 or the interpretation of the rience which was attempted to
alwa_-,ra the label of us necessity. Form of the flm is
its nature, and so 102 minutes of “Slow
gdays”, is the shortest form of the experience based on YEARS of work,
obs Ii:ms, life and dilemmas of a group of associates. Em is was on
';'__1:"-'--: ﬂlufusushﬂilqdusiu,ﬂ‘nwayweammdnmmewa we could
be.l pless, we portray ourselves as someone else, most of the ime we
n!:uutmu-mﬂves,weplunmdgett:redandmﬂwmﬂnm“arenm
liste gﬁlﬂn&hmgﬂmpﬂﬂunmhﬂntnfu&mllﬁmng&ugmaﬂnhﬁﬁ
; im e distoried a B pa‘snn:s-:tsumh:ggﬂt £ W
e T1E Eranl?e...a.ru:{tnﬁndmu'nmamnngam&nfmpemalutm
-~ difficult than creating an idea what someone should be. Sometimes we are
;'1.'| rt and sometimes we are jerks; we are never defined. Definitions
T‘Efarecreamdh:beabletua!mtdfmﬂwemﬂdvea,andﬂutmw%ﬂ'us
" pmnent will end on broad definilions, because it is scared to death of a

NEY
.I‘I

-&ﬁmﬂmufihmhfeunﬂamtburmgdetmls LUnfo , film has become
ainment even when we talk about “big", respectable There are no
nnal].ﬁlms truthful and untra e were interested in

Etultahulemt:rnu,ahDUIamutmetllaL is the most
hearakb JJ.fe,sEar:em lose sense of value, sink, fEI.E-‘l
& joms, anticipate ﬂtuahnns"wl'ud1wm:ldhﬂp escape from the moment
o i hlgsus,andwhmdiesemtuahmsappea:,wemalmad}rﬂpectin

w ones. All of us, friends, have leamned, absorbed, talked, planned over
-.=" agnmandmancmmeduu!,. Hunwnnut,gnmgbackm;tamgatﬁte
‘__ g “Show days” Jstr].lmgl'u-pu e, environment in which authors
~ have spe il:centj'eaman were everybody else: collectors of never
hlled ambitions

i
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Realization of this film is only cne of those ambitions. We plan to make fil "_ |
for as long &s art does not become redursdant. Or we will give up and than the
serious overbone of these staternents bacomes uncomiortably ridiculous. Al
films would be about the same things, of course. They would be about lovwes
and its absence, about freedom and sellcontrol, ebout inendship and personalily,
about hunger for greater knowledge and indifference, about questioning and
attacking selfishly imposed rules of the system, about patience. X
*Blow days" is demanding. It demands patience while it portrays fragmenis
of an _ life of fewngdnmm ::hnrmﬁrs: Ueir wishes, I.hei':' l
motivation, while at the same time few plots develop simultaneously, DHviston
o leading and sup characters is not presenl. Goal was o makeall
characters equal serving the finishing effect - to fell the people as whale, "

DIRECTOR'S BIOGRAPHY

Matija Klukovié .
Bormn in Zagreb, 1982, Most of his earlier years were dedicated to basketball
He was trained by some of the modest, yet one of the most important ba;
coaches of our time- Bane. In 1999, he chose another discipline. From thes
he worked on some features as an assistant director, wrote scripts for
bad television series, directed music videos for local artists, ey 5]
screened them at some of the festivals, talked to the people, listened o th
not listened to some of them, worked on cheap and untruthful projects h
by the system, made some money, made friends with peo .
o pu:rﬁima of their heart, body and soul into

ego still shies away from the local architects, presuming the
would forever be the most giant one.

FILMOGRAPHY

-shiorts-
“Harmony of Delusion”, 1999 (15min) i
“Instrumentals”, 2001 (16min) i,

*Vedran’s Short Sick- Leave”, 2003 (45mmin 3l

-feabure-

“Slow Days”, 2006 (102min)

ABOUT THE SHOOTING

In May 2003 preparation for a short feature film , Na ulici na mjesefini” (In|
ﬂtreetymuierp i & iribuie to Branko Bawer's classic , Martin u oblac
{Martin in the clouds). ,Na ulici na mjesedini” was supposed to ba ab
spark that lights up between two teenagers whose lives are thorn be
towns. That screenplay does not exist since then. At actors’ rehes
each scene was changed on the behalf of the characters, and that ca |
story to change dramatically. At the same time production was ma
shooti ﬂeﬁ]e,nhtaﬁﬁng&eedd‘mgeuaenf ion, creating a p
blldEEL e thought, we'll make it happen with 800 euros, because all
1ous short films were made for less than that. DVCam is format v
ow well, it is inexpensive — we can volunteer, nobody is paid and we
shoot everything within 7 scheduled days. That is how our megalon
started to grow and it was acco i a rotten calcnlos: “We plam o
a 30 minute film for 800 euros in 7 days. Right Why shouldn’t we than
a 90 minute flm for 2400 euros in 21 IE}'E-?

The shooting finished recently, in May 2006. We used up over 150 schec

shooting days, over 700 ediling sessions, mﬂnﬂﬂfﬂ and months of ar
rehea [ﬁEEEII}"de regmttedumephng to volunteer?) At one point
duration was su l};ﬁm&iﬂmﬁmdﬁmiﬁgf i

cutting and rewriting the scenes that we already o timnes,
r&e?%ed&emﬁmehahatmmn@nmdugﬁngidﬂm
this praject would never end. Than, after 3 years, when we least expech
it was over.

Almost over, hemuszﬂml%lﬂmwusmdinﬂgh:talie.hiul' fuak
few tens of times, take away half, and you are with the sum we

owe. But in our hands we have a slow developing black and white fil
which characters are not slaves to the story, in which we have somethis
say. We are counting on the fact that the auds will hear ws, but on the
hand, we are offering a film in which nobody listens to anybody. Char mi
is difficult, but it was headed straight ahead. We do not have rich
are going to festivals only ‘cause of free meals and coupons for drinks



m poses itsell: What made us do all this?

fantasized aboul m.nkln& a film that will celebrate human. Mot what
should be, but what it is, how it risks, how it puts itself in the open,
Ewilling to change for its own benefit and for the benefit of those around
m. Saul Bellow once said: "Man must change, he must change.” Mihowil
added: " Man will always manage to get by." |. L. Goddard warned:
; ple, you need to walkch.” John Cassavetes motivated: “Film what
jl';'mme, Charles Mingus made beautiful music. The system could not hold
08 dowmn if we have turmed our back 1oL Independent production is a difficult
and complex area of work, because we all stand in front of ourselves and wish
hl:u:m. cutl pretty. Pretty does nol necessarily mean that it is bruthful. Ugly is
o not necessarily truthful. Truth is what is, but there is always the dan
tiom and with it the danger of immaobility and decay. Value of that
e experience, during the three years, motiva s niod luagive up until we
enough to create. In spite all the problems rhatan:nmpmﬂ this production
the very beginning,

of 2003: Director of photography is leaving the project two days before
beghuﬁn.?nfum ajmt,.';nd m%rpﬂunn i lai:EEn by E':erm Emmﬁ,}:;ibulant
‘B feature ength film, who did not get the screenplay on time, let alone do
necessary shooting rehearsals. So we shot the film in documentary style,
gecompanied by pure improvisations, and this kind of style continued
threughout the whole flm. Eight out of ten scenes which we shot at the end
‘of thal year will end up in trash, and cur budget will disappear (this will
happe many times during the making of this film). Fights became part of this
I was let usdnwn,lranspaﬂatiunandtinmwasspeedinﬁ
by us while we ted how slow we work. More on the curse of 200
‘the documentary "'Eakjng of Slow days” which will be out soon.

ﬁﬂ! of 2004: Two actresses quit the film for private reasons and their scenes
shol again with new actresses. Co-production company, which gives us
ﬁ uipment, leaves the ject. Locations on which continuity scenes are
during shooting have changed drastically. Actors are annoyed
having to play a summer scene in summaer clothes and the temn ture is
More on the curse of 2004 in the documentary "Making of Slow days”
will be out very soon.

irse of 2005: Few edited scenes mysteriously disappear from the machine
worked on for months. Our dear boom operators, the best in the country
have worked on The Gladiator, Schindier's List etc - 1 puess that is a
technical recommendation), have to leave us and take other jobs which
e better paid and pa;"d omn tHme, hecausejﬂ'mjr have donated ;‘Lknugh of their
mnnm&mgamz.e' who is still learning how this w is suppased
o be i E:?;Eurtnmlwhjdiwegntfmahnﬁn of few scenes
lisappeared over rljs,hl_ Scenes are being rjmnﬁed and saved. More on the
irse of 2005 in the documentary “Making of Slow days”™ which will be out

BOOTL.

; Divine: Even though in 2006 we wasted a lot of time and money in vain
fan: ive a te unit burned even nmrem'lsive sound equipment
ay

we had to pay for the both; locations are cance before the scheduled
ol 50 once aFai weﬁrﬂmﬂ'ammlhmmlmﬁmmetc.mi,wehaw

Finis the film that we can be proud of. We have stu y refused
sh it until it became honest, personal and strong.
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WHO IS WHO
BIOGRAPHIES

Marin Ami#i¢ 9‘?9] E'-urn in Zagreb where he's been living his H'I'lnII.
Graduated in ?ﬁf:ut the Faculty of political science. Fava
place for killing time- wh:rf'-'l.ﬂ’w}mtl.'v:r suggestod,

Milovanks Benowid ﬂgﬁﬁghm astrological Cancer. Has a wonderful son
a wacky little dau has bl:l.':n wurkmga]] her life as a murse and
ﬂth::‘hmhﬂmn d she fell in love with the camera- because of Matija st

Nﬂﬂmﬂf&iﬂs}ﬁnmmdmﬂvupm&ﬂ hndmunmryuduml'

a colleges, All she wanted was to act. So f ¥
her gdnvctmkh:rh:r k where she studies acting and puppetry.
s‘til.;:- soeks refuge at home, "cause home i& where is ndce and at home ye
play more.

Igor Bogovid, (1979) Psycho, Slut. From Zair.

asmina Bolanda (1994.) is a student, ¥ m:lh , She renis apartment
Zagreb, u.]'muwns onsum Plus likes to shop for shoes 6n.
discoimnts. 2

Bojana Burnad ([1981) Cinemat:-graphcr bojana. burnac@sk.h ."

Leon Demdar (1973) Bormn mzuﬁ;re vs harmonica and wanis to fe
a band, Dnh:np of a[l that he likes act ng Ta.ku- him seriously. e :

Stmana Dimitrov-Palatinus, Preschool teacher and acting teacher. Right now
she’s in charge of stage groups in Studio KUBUS.

Ivan Daja (1941) Born in Osijek. Retired, Works as a ra.din hnurt.
%and-.hﬂ:ﬂrm some big and some small. He likes o
mliheudngmgmdnchng He sang and acted in lag:.
E&m:}]m he doesn’t fee] like memorizing huge chunks of te:wts S0
(8

Gordan Fudkar, Friends call him Fuki. Likes everything that relatively yo
people like, He's mixing sound. Whether in TV-series, movies, comme
music videos, Together with Dubravka Premar he owns a cute [itle s

studio amd thinks they're pretty good.,

Ee]em Had¥i-Manev (1982} Born in Zagreb, studies acting at the Acaden
Arts. Works and lives in Zagreb.

Krsh:rlmm B70) Bomn | [ni?!i'?h dunted at the]-' o .-: ;
mml?gﬁhe:ledgreh and graphic design. F
199‘9 hea member of KKZ. From 3 he's wmklng as web d

Asja Jovanovid (1956) Actresses, Acted in many plays and in following . g
Long Dark Might, The One Who Will Stay LT Go Yellows', BEvil B ' ‘i
i, .

J
.’1..__
Lir s

Matija Klukovid, (1982 His original plan was to became 4 scu 0 e
dedicate hig life to raising monuments ﬁxﬂifﬂ ple who
Pusldd'mmummmepmpiehuthﬁ broke. 5o he turms h!ld
does his own thing

Marija Kohn. (1934) Croatian monthly film magazine "Hollywood" rarike -‘-'f
fourth on «Best Croatian Female Movie Stars of All Times list. Eh: M
She never stops.

Slaven Kopad, (1982) Born in New York, Grew up in Zagreb, In 2005, b
and hungr}r he again emigrated to America. -

Petra Kurtela (1982) Born in Zagreb, Studies actin puppetry- 10 pl ase
herself. She's about to pra duaw&ﬁll&n degign- to EH-E r er parents. '* -
sit on chairs that are bl enough so her feet can't touch the ground and she
likes when a not- d breeze blows through her hair.

Marko Majerski, Within a month Tito dies and Marko s born. Six ?ﬂﬂ .;i '
miﬂlmamandhunhlshmd From then on he's been making an -
ms -
Darke Markovié, In the late ‘70°s and in the early ‘80's he played electric viol ij-
for few bands in Zagreb. Sadly, in a bizarre accident he lost his finger so he
turned to composing and producing. -




=i

Iruua Markovic. Acted for many vears. Made few shorts, Investigated all the
of filmmaking and finally decided to become a producer. Still believes
people. Co-founder and director of a production company Focus Media.

Haﬁuﬁu&}l?ﬂﬂ] Escapist from his birth. Interested in everything that
8 him awav rom real life responsibilities, Works for television and
Hmes a4 a basketball referee, but what he's really into is film art and

writing.

Mia Oremovic. (1918) Forever and always the most beautiful ]adlcF among all
\ian actresses of all time. Epitome of everything she ever did. Her secret
dedicates these words for her, with respect

Visnja Pe&i¢ (1960) Born in Zagreb, acting since she was 15, icipated inm
and film workshops in alia Mew York (Stella Adler) e had
roles in shorts, plays, soaps, commercials, efc,

vka Premar. Graduated at the Academy of Dramatic Arts (film and TV
. Orwer the years she became a sound editor and she edited sound for
30 features, 20 TV features, 10 TV-series and lots of shorts,
w-:utal films and animation. From 2000 she owns a sound studio with

Radakovié. (1951) Born in Zemun in 1951. He got his BA in Yugoslavian

. ture and Comparative Literature at the l'uxull.].r of Philosophy in i'_'ag,b
1990, his novel Brilliance of the Epoch was published, inllm-wa:l by a k
Mo, That's Mot Me - Yes, That's Mot Me in 1993; Welcome to t.he Blue
vras renumd in the Kerempuh Satirical Theatre in 1994, as well as his
5 Ek\rm:raper for Miss Warld. He writes radio plays, essays and
Lu.rl.guaqunta is in the process of publication. Radakowid

lal:es modern anthors such as Hanif Kureishi, Kathy Acker, Alex Garland,

Villiam Burroughs, and Barry Callaghan. ..
‘Predrag Raos. (quoted from his business card) Nobody and Mothing,

@mﬂ Ru.men.]ak {1990) Born in Zagreb. Grew up and went to school in
Landon. She’s a member of a drama studio in Zagreb. She went o a lot of
semninars and acted in a lot of plays- the most important one was musical

and I" in London.

=

Jimmy Stanic. {1929) His songs created bridges. Lasghter was his prime
in everyone’s ?vea Humor was his way of shwﬁg colors bo those

ted c:u-]n::r— blind people.

Etamﬁlrf Born, went o school, graduated acting, Em.mdalnh in thealre
1:|ut also works outside it, and sometimes has megalomaniacal dreams

% i&if. (1971) A writer and a movie director. He's been doing fine.

he’s an En:tnr

Custer. [1986) Bom b. Law student. Hobbies: relief
%m@ﬁm;@m i den i e

E Tedak. (1985) Bornin Za with an address from Split. Studies acting.
& in love with theatre film. Scared of boredom and tries hard not to

il el A _..




KIND WORDS FROM THE LEADING CROA
FILM CRITICS

wizreatest Croatian independent flm in a last few decades,”
-Nenad Polimac, Globus

Elukowid epeated an uuwnl.xgu with a brilliant black and white
by Bojana Burnad, dynamic directing, modern editing and surﬁurisln
performances from no-name actors, [t is fascinating to watch how
and meaningless fragments of a human condition turn into an ex

&m}{:mtlm discovery since 1981 and Zoran Tadic's classic "Ritam
Damir Radi¢ [CROATIAN FILM CRITIC OF THE YEAR), Nacional
"The most sophisticated feature for a cinema outside the system,
Qutstanding cast, intriguing directing style with extremely rich, comp

sound, ., e
Slow Days looks entirely different from anything in Croatian cinema.™ S8

Jurica Pavicic, Jutamnji [ist 5
“One of the rare, true examples of Croatian independent cinema, B -
Be on the lookout for the promising boys from outside the system.”™ g
-Dragan Rubeda, Novi list .

"The new in Croatian cinerna.” S
-Mino Sorid, Vip Movies

"Breathing portrait of indifference.”
-Maja Hrgovid, Movi list

" Heal a-:HnEBneme without anemic, academic posturing. A film that simply

has good characters that tell their ordinary storles without trying to be pretty
or political, Exceptional cinematography, complex writing and terrific casi
-Dienis Derk, Vi jl list J | w8

KIND WORDS FROM DIRECTORS OF Five More
Minutes R A
Dena Delola & Karin E. Wandner -

Meither of us knosws what kit us, it felt mwel}r brutal. We appreciate .'.;5 ‘
no bullshit and the lack of affectation. g and honest rmanced. S8

KIND WORDS FROM THE DIRECTOR OF Apart
From That T
Randy Walker

"HOMNEST, BOLD, HUMAMI™

“Matija Klukovic's astonishing feature debut SLOW DAYS ushersis
a mew cinema alive with humanity and vision. Following the lives of o
twenty individuala, the mulliple narratives presented here are bou
relationships and commoen emotions that introduce us to af:;aaer.l.nﬂm i
aou1ls; wm'}*minﬁ’rma retires who plans to live until he's tand :
nail clippers in the fridge) to a waitress addicted to repositicning
Klukovic's superb examination of the personal purgatories belonging
penﬁle never allows us to grow comfortable or complacent in our relati
with them. They are, after all, human beings, Not merel;r cha
redictable one-dimensional facsimiles of people, the pi 5 masbes
autifully embodies living, breathing individuals grappling with & seen
endless array of strengths, vulnerabilities and confusions that ﬂr':i“ i
circles under the backdrop of a modem-day Zagreb. However, what's sign
here is the fact that these stories can occur anywhere, In essence, the film
to suggest that this urwel.rmtmg need for change and departure without
means of achieving it is univ Sometimes, we rob ourselves of these mes
Other times, our only unity to escape and grow and live is taken fn
us by those closest to us. Your average audience might have a problem w
the ract that some of these penplﬁ:remn:ﬂted solely by this condition
. Some might s1 t thisse stories are oo of char
m&:m—a 1m ﬂ{ﬁetaih the desperate Iiuemm ;
ambition, And yet, that is the very point; it is, after all, entirely humanito
B
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-. plain and dream without actually taking action. Mot everyone
]_:Ttlppad with a singular goal in life. And those who do have aspirations
to see them real 8 humorous as It s dramatic, 5 DAYS
sents us with the notion that lt is quite common for us to find ourselves
ek in & rut of physical and emotional inaction; whether it be the result of a
, & romantic relatiﬂmm&nr a familial obii d;g;atlﬂn Klukovic's interest in the
¢ types of love that exist amongst these characters is as complicated as the
acters themselves, as the film leads us through the unpredictable and
imnes impossible nature of how we connect with one another. As sugpested
middle-aged bar patron who hasn't given up on both complimenting and
ting women, "everybod 51.1 their own logic. That's why' no }'
ands anybody." Added to this, it seems as though the
lers covet s also always in transition, as demonstrated by Hgm
aship in the film. Alen, nharmnmﬂﬁl ].r-er.andl'l!ar&mus fr
cover the full range of emotions Rle exchange, traveling
] _wl:n_-,r " o "Thate..." and ending with "T feel Hine... ", all within a few
Eh;emmmhf&'ﬂmmher "take those glasses off o | can see what
mﬁng. [ can't hear you. " This notion of ceaseless miscommunication-
]rm' tive state— is further {llustrated in the relationship between the
and his mother Martina (exquisitely played by Visnja Pesic);
ﬁim, ahe fetches him onl a%ain at she's "npot sure if she wants
him." Ulﬁmalﬂgl offers honest insight into not only
£ alao the inevitable holding patterns that punchuate
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AJDE, DAN... PRODJL...

SLOW DAYS

Drama collage on people who have time,

T working. T'm working, | nespect worke e ot this crasry eraffic o my bead,
Eniit | eoninal T8 1 walk- [ work? | drink coffee- [ workd §ial Bebe to s fool- Twork!®
Tamara (4. b)

Focus media
kemereidia b

m

1
I_l—nl_l

I |

imena markowid
prodscer
y fﬂ:?’l_ﬁﬂi

matija klukvic
direcior

+IESF1 TR
matkija.khekovicB oo smedis e

"BEST INTIEPENTIENT FILM N A LAST

FEW DRCADES"

Ml Pusliremc, Globus

"THE WEW PAGE TN

CROATIAN CTNEMA,®

Minn Sarié, Vip Mayies

’ BOFSTICATED WORK WITH
OUTSTANDING CAST.

- Jurica Pavifi, Jularni Loa

"HIINEST, BOLT AND HIMANT
ir. Raruly Walker, Apast Fenm Thet
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